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Introduction

This publication should be used in conjunction with the information pack on Antigone (reference number HG/PHG/DRA/005/SD) which was issued by the Scottish CCC in 1993.  The new material has been written both as a resource for teachers and as a study aid for students working on Unit 2 (Study of a Text in its Theatrical Context) of Higher Drama.

Section A provides a list of the features of each key scene or episode in Antigone which would be important in any production of the play.  It also provides space for the student to record why each key scene would be important in his/her intended production.

Section B provides a directory of possible acting pieces in terms of casting, suitable length and specific challenges to the actor.

All textual references are to the recommended edition of the text which is published by Penguin Classics, in a translation by Robert Fagles, and titled The Three Theban Plays: Antigone, Oedipus the King, Oedipus at Colonus, by Sophocles.  

Other resources for this unit include the following:

· The Arrangements for Drama published in 1997 contain detail of content, suggested learning and teaching approaches, guidance on assessment and unit descriptors.

· The Subject Guide for Drama, the first instalment of which was published in 1997, includes guidance on learning and teaching in general, bi-level teaching, differentiation, workshop approaches to text, health and safety guidelines, ensuring appropriate access for students with special educational needs.

· The National Assessment Bank packages published in 1998 for each unit of Drama include all checklists, task sheets, marking instructions and guidance necessary to carry out the internal assessment of each unit.  

· A video is in preparation which exemplifies standards of practical performance for Investigative Drama (Unit 1), and for Acting in both Study of a Text in its Theatrical Context (Unit 2) and in Contemporary Scottish Theatre (Unit 3).

Section A 

PROLOGUE

(pages 59-64)

Why would the Prologue be important in any production of the play?

Provides context of play and gives background to the action/storyline

•
In the first speech there is mention of Oedipus and his continuing influence over the fortunes of his daughters, Antigone and Ismene.
•
Ismene recalls how her father and mother died.  
•
We learn that Thebes has been at war with a neighbouring state.  Antigone’s brothers have killed each other fighting on opposite sides, Eteocles defending Thebes, while Polynices led the attack.
•
We learn also that Thebes is ruled by a military commander.  On the day of the action of the play, Creon has become King.  

•
Creon has issued a decree to state that Polynices was a traitor and must not be given proper burial.

Begins plot
•
The audience become aware that Antigone plans to bury the body of Polynices despite the decree by Creon.  

•
This is important because in Episode 2 and at the beginning of Episode 3, the audience know more about what has happened than do the Chorus and principal characters.  The Prologue is the only scene which happens in private.  The Prologue prepares the audience for what is about to happen.

Introduces key characters
•
Antigone is the title character and is introduced in the Prologue.  She has the first lines.  The Prologue establishes her character as she shows herself to be a determined, rebellious and courageous character who is willing to sacrifice herself for her ideals and for her loyalty to her brother.  The Prologue therefore shows her motivation.

•
Ismene is also introduced and shown to be a contrast to her sister.  She represents the stereotypical Greek female and this is shown through her speech where she says, ‘remember we are women, we’re not born to contend with men’.  The Prologue establishes the contrasting characters of the two sisters.

•
Creon does not appear on stage but he is talked about and vital clues to his character are revealed in the Prologue.  He is in authority and expects to be obeyed.  His motivation is suggested.

Establishes central themes and issues
•
The central theme of family loyalty and individual conscience versus loyalty to the state is introduced.  
•
Also established is the importance of the Gods to the ancient Greeks and the influence of the Gods on the actions and fates of all the characters in the play.
•
Although the role of women would not have been an issue at the time the play was written, it could be highlighted as relevant to an audience of today as this is a contemporary issue.
Why might the Prologue be important in your production of the play?

•
As a director, how will you ensure that your audience understand the background to the play?  Ancient Greeks would have been familiar with the Oedipus myth.

•
Will your production establish or suggest a setting other than ancient Greece BC?

•
How will it introduce your own directorial concepts?  What are they?

•
How do you want the audience to feel towards Antigone?  How will this affect the acting of her character?

•
How do you want the audience to feel towards Ismene?  How will this affect the acting of the character?

•
What kind of relationship between the sisters would you want to create?

•
What attitude towards Creon would you want each sister to suggest?

Notes
EPISODE 1

(pages 69-75)

Why would Episode 1 be important in any production of the play?

Develops plot

•
Creon delivers his decree about the burial of Polynices’ body which the audience have heard Antigone and Ismene discussing.  His long opening speech and subsequent instructions to the Chorus make clear how determined he is to be obeyed.  This gives even more dramatic impact to what the audience already know about Antigone’s intentions.
•
The Sentry enters and tells Creon that someone has tried to bury the body.  The audience know who.  Creon is furious and restates the importance of loyalty to state and king, and declares his intention to punish whoever did the deed.

•
Establishes conflict/contrast between Antigone and Creon, as Antigone is motivated by loyalty to her family and individual conscience; Creon is motivated by loyalty to the state and by the desire to establish his authority.  Both are motivated by allegiance to the Gods but perceive the wishes of the Gods in different ways.  Creon feels that the Gods would be offended if a traitor like Polynices was given a proper burial, whereas Antigone feels that it would be an abomination to them to leave a body unburied.

Further illustration of themes and issues
•
Loyalty to state and king is the main theme of the episode and the audience know that this is in conflict with Antigone’s individual conscience and loyalty to her family.

•
The importance and influence of the Gods is again shown through Creon’s desire to please the Gods and his swearing by them  ‘I swear to Zeus, as I still believe in Zeus…’

Development of character and relationships
•
Creon’s first appearance on stage - Episode 1 allows the audience to see Creon’s character for themselves and to learn of his motivation through his inaugural speech to the citizens of Thebes.  In his speech Creon states his values and his intentions as a ruler.  His motivation is to establish his authority and command the loyalty of the people.  His attitude to those who serve him is shown by his ruthless and perhaps unfair treatment of the Sentry.

•
Introduces the Sentry.  Although the Sentry is used for the purpose of giving information to Creon and thus advancing the plot, he does convey some personality.  It is possible to use him as a local character with whom the audience can identify and/or to provide a little light relief by portraying him as a slightly comic character without losing the importance of what he says.  His circumlocution (roundabout way of saying things, long-windedness) is helpful to characterisation.

Role of the Chorus
•
The delivery of the Leader’s lines and the acting of the individual chorus members can communicate to the audience the attitude of the citizens towards Creon at the beginning of the play, and their reaction to what the Sentry tells him.

Why might Episode 1 be important in your production of the play?

•
How does this episode develop your overall directorial interpretation?

•
How do you want the audience to feel towards Creon?  How will this affect the acting of the character?

•
What relationship do you want to create between Creon and the Sentry, and also between Creon and the Chorus?  Will your directing and/or set establish the difference in status between Creon and the Sentry/the Chorus?

•
How will you want the Sentry to be acted?

Notes
EPISODE 2 

(pages 79-90)

Why would Episode 2 be important in any production of the play?

Development of plot
•
Often taken to be the key scene of Antigone because it is so important in terms of plot development and character development, thus creating dramatic tension.  It is the only episode which features four characters, three of whom are on stage at the same time.

•
The Sentry brings in Antigone.  She has been caught trying to bury the body.  This is the pivot of the plot.  The audience have been waiting for this.  

•
Creon discovers from the Sentry what Antigone has done.  She has broken his decree.
•
First confrontation of central characters - conflict of motivation.  This creates dramatic tension.  The status and potential dominance of each character is important throughout the episode.

•
Ismene mentions that Antigone is to be married to Creon’s son, Haemon, and so the audience are made aware that this too could cause a conflict of loyalty and might affect the development of the plot.

Further illustration of central themes and issues
•
This episode centres on the conflict of loyalties of the two central characters.  
•
It also features many references to the importance and influence of the Gods.  
•
The role and expectation of women are again highlighted through Creon’s dialogue, as in his remark about Haemon being deprived of Antigone, ‘There are other fields for him to plough…’
Character development and relationships

Antigone
•
shows her loyalty to her brother

•
displays her fearlessness and stubbornness

•
shows her attitude to Creon

•
shows her changing relationship with Ismene - attacks her at first

•
shows her desire to make the Chorus understand and accept her actions.

Creon
•
shows his loyalty to his state and his belief in his own authority

•
also shows his assumption of family loyalty to him from his nieces and from his son

•
could suggest the beginning of Creon’s downfall or his potential paranoia, depending on the direction of the scene

•
shows his attitude to and relationship with Antigone

•
shows his attitude to and relationship with Ismene

•
shows his attitude to women.

Ismene
•
shows her change of heart and greater strength of character

•
shows family loyalty to Antigone

•
continues to show a contrast to Antigone’s character and to represent the stereotypical Greek woman

•
shows her changing relationship with Antigone

•
shows her attitude to and relationship with Creon.

Role of Sentry

The Sentry is crucial both to the reporting of off-stage action and the building up of dramatic tension between the central characters as he tells Creon what Antigone did.  He is vital to the plot and development of the play.

Role of Chorus
The Chorus is important as both Antigone and Creon try to get the Chorus to side with them.  Also the Chorus show the reaction of the ‘man in the street’ to what has happened.
Why would Episode 2 be important in your production of the play?

•
As a director, how will you build and realise the dramatic tension in this episode?

•
How does this episode develop your overall directorial interpretation of the play?  Do you want the audience to sympathise more with Antigone or with Creon or to have ambivalent feelings?  How might you achieve this?

•
How will you show the dominance and status of the different characters in this episode?

•
What would be Antigone’s attitude and how would this be shown when she is brought in and when she is listening to first the Sentry and then to Creon?

•
What relationship would you want to develop between Antigone and Creon? How will this affect the acting?

•
How will you direct the Sentry to ensure that his storytelling is compelling?  You will need to ensure that the audience don’t feel that they want him out of the way so that they can see the confrontation between Antigone and Creon.  How will you do this?

•
What attitudes and sympathies do you want the Chorus to have and how will you communicate this to the audience?

Notes
EPISODE 3 

(pages 93-100)

Why would Episode 3 be important in any production of the play?

Development of plot
•
Introduces Haemon - his only appearance in the play, although he is mentioned earlier and again later by other characters and by the Chorus.  He is important because he is Creon’s son, so his interaction with his father reveals as much about Creon as it does about Haemon.  He is used as a contrast to Creon.

•
Haemon tries to reason with his father, pleads for Antigone whom he is to marry, but fails to convince Creon.  The end of the episode signals another tragedy/death.

•
Episode 3 reveals how Creon is going to kill Antigone and points to Creon’s growing paranoia - even his son is defying him.

Further illustration of central themes and issues
•
Theme of family loyalty is further developed as the relationship between father and son is revealed.  Creon expects his son to obey him out of family loyalty which in turn means that Haemon is also being loyal to the state, given that Creon is the state.

•
Influence of the Gods features in the dialogue of both main characters.  Haemon claims that ‘only the Gods endow a man with reason’ and Creon suggests that Antigone can ‘sing her hymns to Zeus’ as she pleads for mercy.  Also the role of women is highlighted as Creon insults Haemon, accusing him of being a ‘woman’s accomplice’ and a ‘woman’s slave’.

Development of character and relationships

Haemon
•
shows loyalty to his father initially

•
displays intelligence and a rational approach at first and a good understanding of what his father expects from him; understands Creon’s need for flattery and loyalty

•
shows sustained and greater loyalty to Antigone

•
shows that he has the courage to go against his father

•
shows emotion and bravery at the end of the episode.

Creon
•
Sophocles uses Haemon to show the audience more of Creon’s character and to offer a contrast between the two

•
becomes more paranoid and exhibits double standards when he expects family loyalty from Haemon but does not respect it in Antigone.

Role of the Chorus
Both Haemon and Creon try to convince the Chorus of their point of view.  The Leader appears to see merit in both arguments.

Why would Episode 3 be important in your production of the play?

•
How does this episode develop your overall interpretation of the play?

•
How will you build up the dramatic tension in the episode?  Do you want the audience to think that Haemon is right and sympathise with him?  Or do you want the audience to feel sorry for Creon when his son goes against him?

•
How will you want Haemon to be acted in order for his character to develop from the rational, calm son to the angry and upset young man who storms out at the end of the episode?

•
How will you want Creon to act towards Haemon?

•
Will the characters have close physical contact?

Notes
EPISODE 4 

(pages 101-107)

Why would Episode 4 be important in any production of the play?

Development of plot
•
Antigone’s third and final scene.  Note that Antigone has three scenes whereas Creon has six, so the protagonist has fewer appearances on stage than the antagonist.  Antigone has accepted that she is going to die, and she wants the Chorus to understand and sympathise with her actions.

•
Creon comes on at the end of the scene to have Antigone taken away to be walled up.

Further illustration of themes and issues
•
The influence of the Gods is an important feature.  Antigone likens herself to the Goddess Niobe, who was also walled up alive.  She also says as she is taken away that her suffering is ‘all for reverence, my reverence for the Gods’.
•
She feels that she is honouring the Gods by being loyal to her brother and burying him.  The Chorus tell Antigone that she is paying for her father’s ‘terrible ordeal’, so Zeus is still punishing Antigone’s family.  She is powerless against the will of the Gods.
Development of character and relationships

Antigone
•
shows a need for the Chorus’s understanding

•
compares herself to a Goddess

•
feels she has been cursed, relates the family history

•
mentions neither Ismene nor Haemon in her final speeches.

Creon
•
simply proves himself a man of his word, by ordering Antigone to be walled up

•
has very little interaction with either Antigone or the Chorus.

Role of the Chorus
They interact directly with Antigone.  They say she is comparing herself to a Goddess when she is a mere mortal.  They tell her that she has gone too far this time and that she is a victim of her passions.  They are not overly sympathetic and she accuses them of mocking her.  Basically the Chorus’s role is to comment on Antigone’s actions.

Why would Episode 4 be important in your production of the play?

•
How will you want Antigone to be acted?  Do you want her to glory in her martyrdom?  Do you want the audience to feel sorry for her, admire her, or to become less sympathetic towards her?

•
How will you want Creon to be acted?  How do you want the audience to feel about him at this point?

•
How will you direct the Chorus?  Will the lines be split up?  Will there be choral speaking?  What stage position(s) will the Chorus have in relation to Antigone?

Notes

EPISODE 5 

(pages 110-117)

Why would Episode 5 be important in any production of the play?

Development of plot
•
Introduces Tiresias - a very important character - he is the mediator of the Gods.  He has been given the gift of prophecy.  He is blind.  He foretells the future by listening to the mood and will of the Gods through the sounds of birds and through their movements, which he can sense - he is an augur and the place where he studies and interprets the actions of the birds is called his augury - see text.  Because of his gift Tiresias commands respect.
•
Tiresias foresees much fury and killing because of the actions of Creon.  In a way Tiresias picks up on the Haemon/Creon situation by trying to reason with Creon.  

•
Creon is outraged and insults Tiresias by calling him a ‘fortune teller’.  Even when Haemon’s death is prophesied, Creon refuses to reason.  

•
Tiresias leaves.  The Leader of the Chorus says that Creon should take the advice of Tiresias; then Creon seems to change very quickly and asks the Leader what he should do - ‘What should I do?  Tell me . . . I’ll obey.’  

•
The Leader tells Creon to set Antigone free and to bury the body of Polynices.  Creon agrees.

Further illustration of themes and issues
•
The influence of the Gods is highlighted by the role of Tiresias.  It is the most important theme of this scene.  

•
Family loyalty versus loyalty to the state is the conflict which has caused Tiresias to appear and which has roused the anger of the Gods.

Development of character and relationships

Creon
•
quick change of character from paranoid, irrational and all-powerful to rational and almost humble

•
has always obeyed and respected the advice of Tiresias but cannot afford to let himself listen this time

•
shows respect for the advice of the Leader of the Chorus

•
allows himself to show change of purpose to the Chorus but not in front of Tiresias.

Tiresias
•
is used to communicate the will and likely actions of the Gods towards Creon

•
shows himself to be wise, skilled in argument and ready to rise in anger when not listened to.

Role of the Chorus
The Leader is very important in this episode.  He is seen to have more authority than Creon at the end.  It is the Leader who decides what should be done.

Why would Episode 5 be important in your production of the play?

•
How does this episode develop your overall directorial interpretation?
•
How will you want Creon to be acted in order to show his change of heart? When Tiresias delivers his long speeches, how will Creon be reacting to express his discomfort?  Will you also show a change of status at the end?  If so, how?

•
How will you want Tiresias to be acted in order to show that he/she is blind and yet to communicate his presence and authority?

•
How will you position Tiresias and Creon in relationship to each other?

•
How will you want the Leader of the Chorus acted in this episode?

Notes
EPILOGUE

(pages 119-128)

Why would the Epilogue be important in any production of the play?

Development of plot
•
The tragedy - deaths of Antigone, Haemon and Eurydice.

•
Introduces the Messenger who tells the audience and the characters on stage what has happened - deaths offstage - citizens/soldiers/Creon reached Antigone too late, she had hanged herself - Haemon attacked his father with a sword, missed and then killed himself - Eurydice, hearing of the deaths, stabbed herself at the altar in the palace.

•
Introduces Eurydice - one speech only - her death is used to show yet another tragic result of Creon’s actions.

•
Downfall of Creon: how the mighty have fallen.

Further illustration of themes and issues
•
The Gods have prevailed and fate has dictated the tragedy.  

•
The last speech of the Chorus tells us that fate teaches us wisdom: 
‘Wisdom is by far the greatest part of joy, 
and reverence towards the Gods must be safeguarded.
The mighty words of the proud are paid in full
with mighty blows of fate, and at long last 
those blows will teach us wisdom.’
Development of character and relationships

Creon
•
In the space of a day Creon has gone from being the new all-powerful leader aiming to command authority and respect, to being powerless and utterly miserable - he asks to be taken away, ‘out of sight’.
•
He has become almost dependent on the Leader.

•
Creon’s relationship with Eurydice is shown only through his reaction to news of her death.

Eurydice
•
Her character is not developed - she is used as a tragic device, nothing more.

Role of the Messenger
•
The Messenger is used in the same way as the Sentry - to provide information about what has happened offstage.  Deaths never happened on stage in Greek tragedy.

Role of the Chorus
•
Again the Leader is very important as he has become the person in authority.

•
The last speech of the Chorus is very important as a summary of the play.

Why would the Epilogue be important in your production of the play?

•
How does the Epilogue conclude your overall directorial interpretation of the play?

•
How do you want the audience to feel at the end?  What message do you want them to take away?

•
How will you want Creon acted?  Do you want the audience to feel sorry for him or to feel that he deserved everything he got?

•
If you want the character of Antigone and her actions to be central to the play, how will you highlight her importance in the Epilogue?  Or don’t you need to? Will you have her body brought on at the end?

•
How will you want the Messenger to be acted?  Will he/she be played by the same actor as the Sentry?

•
How will the Leader and Chorus react to the tragedy and to Creon?  How will you direct the final speech?

•
Where will the dead bodies be placed?

Notes
Section B

Acting roles

Antigone
An excellent female role.  Antigone is revealed as a many-sided character.  She has plenty of opportunity to show anger and courage, but she also displays her caring side towards Ismene, her reverence for the Gods, and her desire to make the Chorus understand her motivation.  This is a role which will stretch the most able actors.

Ismeme
Another good female role.  Ismene shows her loyalty to Antigone, her fear of going against the state and her sorrow over the deaths of the rest of her family.  It is perhaps an easier acting role than Antigone and will provide some support for the less able actor while still providing a challenge to the good actor.

Creon
This is perhaps the most demanding role in the play because Creon is so often angry.  The actor has to be able to portray the subtleties and varieties of anger in different ways.

This is a part for the more able actors.  Although a female can play Creon, she would require to be an outstanding actress with suitable stature and vocal abilities.  It is acceptable in an all-female class for someone to read the part of Creon in order to allow the assessment of a student playing Antigone or the Sentry.

Sentry 
This part can be acted in a different style to the other characters. The Sentry can be played with a touch of comedy as being very long-winded and full of his own importance.  Re-writing the lines in local dialect works well too.  The Sentry can be successfully played by a female.  This part is a good choice for an actor who is strong on movement and mime.  In Episode 1, the Sentry can mime the actions of the story he is telling.

Haemon
Haemon is a good character for someone who is very able at pointing lines.  He is a character who uses words well to argue with Creon.  He appears only in one scene but he starts off controlled and using all his intelligence to win over his father.  By the end of the scene he is furious, emotional and out of control.  A challenging role, Haemon can be played by a female if necessary.

Tiresias
Good challenge for an old-age male characterisation but can also be played as an old woman with a stick.  Very challenging in movement terms as the character is blind.  

Recommeded acting pieces

	Page reference:
59 - 64 (the Prologue)

Opening line: 
‘My own flesh and blood - my own sister, dear Ismene ...’

Closing line: 
‘... you are truly dear to the ones who love you.’

	Casting:  2 female

	Characters: Antigone and Ismene

	Approximate length:  7 minutes

	Comments: A good scene for two females.  There is a variety of mood and a strong contrast shown between the two characters.  Although it is a challenging scene it is perhaps the easiest of possible acting pieces for both these characters.




	Page reference:
69 - 75 (Episode 1)

Opening line: 
‘My lord, I can’t say I’m winded from running ...’

Closing line: 
‘... dear God, I owe you all my thanks!’

	Casting:  2 male; or 1 male and 1 female; or 2 female

	Characters: Sentry and Creon (plus Chorus and Leader read in)

	Approximate length:  7 minutes

	Comments:  Excellent contrast between the characters and an opportunity to illustrate the relationship of servant and master.  The Sentry can use some mime and movement in this scene, even more in the next.  He questions Creon in a way which can be played for comedy.  Creon is angry because someone has broken his first decree.  This is not as powerful a scene for either character as Episode 2.




	Page reference:
79 - 90 (Episode 2)

Opening line: 
‘My king, there’s nothing you can swear you’ll never do ...’

Closing line: 
‘... once they see death coming from their lives.’

	Casting:  2 male, 2 female; or 1 male and 3 female; or 4 female

	Characters: Sentry, Antigone, Creon and Ismene (plus Chorus and Leader read in)

	Approximate length:  14 minutes

	Comments: A very dramatic scene which features the first confrontation between the main characters.  Ismene has only five minutes of acting but this short appearance allows her to be very dramatic as she can be hysterical when first brought on.  Good scene for both Creon and Antigone.  Excellent scene for the Sentry, because much movement and mime can be used.  For four actors, this is the best scene in the play.




	Page reference:
81 - 86 (Episode 2)

Opening line: 
‘You, with your eyes fixed on the ground - speak up ...’

Closing line: 
‘... While, I’m alive, no woman is going to lord it over me.’

	Casting:  1 male and 1 female; or 2 female

	Characters: Antigone and Creon (plus Chorus and Leader read in)

	Approximate length:  7 minutes

	Comments: A very dramatic scene which features the first confrontation between the main characters.  Good scene for both Creon and Antigone, probably the best in the play!  Very challenging for both actors. Ismene has only five minutes of acting but this short appearance allows her to be very dramatic as she can be hysterical when first brought on.




	Page reference:
81 - 90 (Episode 2)

Opening line: 
‘You, with your eyes fixed on the ground - speak up ...’

Closing line: 
‘... once they see death coming from their lives.’

	Casting:  1 male and 2 female; or 3 female

	Characters: Antigone, Creon and Ismene (plus Chorus and Leader read in)

	Approximate length:  13 minutes

	Comments: A very dramatic scene which features the first confrontation between the main characters.  Good scene for both Creon and Antigone, probably the best in the play!  Very challenging for both actors. Ismene has only five minutes of acting but this short appearance allows her to be very dramatic as she can be hysterical when first brought on.




	Page reference:
93 - 100 (Episode 3)

Opening line: 
‘Son, you’ve heard the final verdict on your bride?’

Closing line: 
‘... rage with friends who can stand the sight of you.’

	Casting:  2 male; or 1 male and 1 female; or 2 female

	Characters: Haemon and Creon (plus Chorus and Leader read in)

	Approximate length:  7 minutes

	Comments:  Good challenge for Haemon to portray the rapid change of mood and attitude towards his father.  The actor has to show a range of emotions.  Creon too changes from being flattered by his son to being outraged and angry.  This is perhaps one of the easier scenes for Creon.




	Page reference:
110 - 117 (Episode 5)

Opening line: 
‘Lords of Thebes ...’

Closing line: 
‘... and better sense than what he carries now.’

	Casting:  2 male; or 1 male and 1 female; or 2 female

	Characters: Creon and Tiresias (plus Chorus and Leader read in)

	Approximate length:  8 minutes

	Comments: A good scene for both characters.  Creon starts to doubt himself in this scene.  It is a great challenge for the actor playing Tiresisas.  There is a variety of mood and a strong contrast shown between the two characters.
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